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! *Match type of light..hard light to hard light
# and soft light to soft light.
' *Remember film isless sensitiveto open
shadethan it isto electronic flash.
# , *Place " additive-light” on the same side as

the brightest light on the subject.
*Thelighting ratio should be soft

*No evidence that you added light

*1f your shutter speed isslower than
thereciprocal of thefocal length of
your lens, you must useatripod.

*Remember without light and shadow there
can be no form.

*You cannot controal light until you can SEE
it.




% 9 $*

+ - # ,
' > # # &# ' ,
# # # ;
# ; ' + 1
O# ;
# ' ! ,
' #
# ! # ' (
# # 6 *
34 GG 888 H
! B C 2 (
B 4 2 (
B3C 2 (
7 BC 2 (
")(= 5%1 (_= ) (=16!) = )1 ($A1
( # # !
# # 6
6 # " < 6 & #! ( #
%
! # % % & 0
# ( + & $ ? O#
+ ( < Q# ( #
%
#8 ( #G 5 #
+ ( #7 5 #77 5 #
& #7C ( #7 5 #
# # #78 5 #7G 5 #
6 # 7 ( # 5 #
) ( # C 5 # 5 #

Make sure you mark these dates in your diary so you won'’t miss this
unforgettable learning experience.




!
If you're shooting for an editorial client or an Annual Report job, ask the client which color space
they would like their images delivered in and most likely they will tell you the Adobe RGB space.
It'sthe graphical standard. Then guess what? Shoot / process / deliver the imagesin Adobe RGB.

# $ % & (

x4 # ) $
% * g ( !

There' sdl the highlight and light colored pixel info at the top, the mid tone info in the
center, and the dark toned and shadow pixel info on the bottom. We can’t just send this
file to a printer or into Photoshop without putting it in a container, if we do it will cause
the printer or PSto guess at the real color values of the data. Instead, we'll use a con-
tainer that not only hold the datain place, but helps to describe the color values that we
have captured. The choice for most photographersisto either use the AdobeRGB con-
tainer or use the SRGB container selected inside the camera at time of capture, or later as
the working spacein Photoshop.
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